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Your microphone will be muted by the Host at all times.

We’ll be using the Chat to field your questions about the content

presented by our speakers. 

Feel free to pose questions throughout the session using the Chat. 

The moderator will refer to your questions during a Q&A session

toward the end of the program.

PLEASE OBSERVE THE FOLLOWING PROTOCOLS

THANK YOU!



PRESERVING
ACTIVISM BETWEEN
AND BEYOND PRATT’S
GATES

The course is part of a broader initiative to

uncover and make publicly accessible the

history of activism on campus through related

courses and the collection of additional oral

histories, texts, and ephemera to be

deposited in the Pratt Institute Archives.



Because the course is open to graduate students in all disciplines, this may be the first

time they have been exposed to an archive. Students are asked to constantly consider who

made choices about what aspects of Pratt’s history should be preserved and to look for the

silences in the archives (Truillot,1995 ; Erickson, 2020).

We will share a brief example of student work that exemplifies this deliberative process

later in the presentation. However, because this was the first time we taught the course, the

main focus of the presentation will be on the dynamic relationship between the virtual

learning environment and digital humanities.



WE ANALYZE THIS
CLAIM THROUGH:

1)An analysis of the archival process

2)An analysis of student work 

3)An analysis of the pedagogical

process



LEARNING OUTCOME
While historical records are fixed in their medium, these

records are dynamic representations of campus and

community life and as such are “always in a process of

becoming” through continuous and critical historical

interpretation. (McKemmish, 1994)

FINDINGS
We found that digital media, combined with revised and

sometimes spontaneous pedagogical interventions, 

 contributed to students experience of the historical

records as always evolving and strengthened their

interpretive skills.



Interdisciplinary

Close collaboration with institutional archivist

Pilot course in unusual semester (COVID)—partially in person

and partially on-line

Move from a final project focused on physical exhibition to a

digital humanities project with a website

OVERARCHING COURSE
CONTEXT



Course Goals and Methodologies

GOAL 1

Uncover and
make

accessible
silenced

institutional
history related
to grassroots

activism.

GOAL 2

Revisiting
Institutional

Historical
Narratives:

Questioning the
Making of

History
(Truillot, 1995)

METHODOLOGIES

Oral Histories,
archival

research and
public

engagement
(public

history, current
student activism,

institutional
archives).



MY ROLE AS THE INSTITUTE
ARCHIVIST

Curate, preserve, and outreach of the history

of Pratt Institute.

Articulate a vision for the Pratt Institute

Archives.



THE INSTITUTIONAL
ARCHIVE

 

Archives have historically contributed to a feeling of otherness.

Our records and archival structure are focused on the

administration and faculty. What about the students?

The concept of the Institutional Archives does not accurately

reflect the history of an institution. 

←Pratt Institute Archives



THE INSTITUTIONAL
ARCHIVES 2.0

Has written policies focused on access and

transparency.

Welcomes participatory and non-hierarchical

knowledge building and seeking processes.

Understands that records are not static. 

Yearbook staff  researching past  works.  Fal l  2019.



Amplifying activism records housed in
the Archives through instruction.



FIRST V IS IT
Archives instruction session and presentation of

materials.

SECOND V IS IT
Students engage in archival research at the same time

as their professors.

INDIV IDUAL APPOINTMENTS
Students request specific materials and visit the

Archives on their own.

Heather  Lewis  with  Beyond and Between Pratt 's  Gates

students,  Spr ing  2020.



Teaching students about archival
theory and practice from the
perspective of the archivist



ARCHIVAL LITERACY
GOES BEYOND LOCATING
AND ACCESSING
PRIMARY SOURCES

Take into account the inherent biases of the

institutions and people that have selected and

described a collection.

Become aware of how these biases influence

access and interpretation. 

Question why certain information is available

while other is not.

Interpret silences in the historical record. 

Avoid biases in their research products.

Cite sources ethically and equitably. 

Feel more comfortable requesting research

services from other archives. 

STUDENTS LEARN TO: 



HINDSIGHT:

Teach them to take notes.





Demands of the Black Students Union, 1969.



Faculty, BSU, Engineering School & Student Coordinate against

Pratt President Saltzman, c. 1972.



Prattler,

April 8th,

1969. 



Left: "Borinquen", Quintana. DRUM, 1973.
Right: Proposal for a Research and Planning Proposal
for a Research and Planning Grant to to Develop the
Center for Black and Latin American Studies at Pratt

Institute, BSU & Boricuas Unidos, 1972.



Letter to the Editor. Prattler, April 30th, 1968.

Right:"It's the Same War", 1970.



The Prattler, May 12th, 1970.



Left: ROTC in Review, 1969-1970

Right: ROTC Handbook, 1960



"Reactions to the Malcolm X Memorial Service",
Jo Lynne Spears & BSU. The Prattler, March 5th,

1968.  



How do you work with archivists and
students to interpret silences in the
historical record and question the

making of history?



Kaitlin Millen , Graduate Student in Art and Design Education.

STUDENT WORK: COURSE GOAL 1

Uncover and make accessible silenced institutional history related

to grassroots activism.



Makayla Ndu , Graduate Student in Art and Design Education.

STUDENT WORK: COURSE GOAL 2

Revisiting institutional historical narratives to uncover silences. 





Anisha Karr , Graduate Student in Historic Preservation.

STUDENT WORK: COURSE GOAL 2

Revisiting institutional historical narratives to uncover silences. 









We did not start out with a digital vision for our course other than to provide a brief

introduction to digital humanities and its potential for designing, integrating, and sharing

historical narrative.  

We did not have an opportunity to do “rapid” prototyping to test our digital curriculum. 

We did not think about our new, digital learning environment as a “place” (Jacqueline

Simmons, 2020).

PEDAGOGICAL APPROACH

WHAT WAS MISSING FROM OUR COURSE DESIGN?



More informal (multiple physical sites in bedrooms, countries, time zones)

More interactive 

More responsive AND more critical

More open to external voices

More integrative

WHAT DID WE DO BY DEFAULT?

IN RETROSPECT, WE CREATED A "PLACE" OF LEARNING IN
THE VIRTUAL ENVIRONMENT THAT WAS:



HOW?

INVOLVEMENT OF  EXPERTS
The degree and range of involvement of experts in archival research, oral history

methodology, storytelling and digital humanities increased because of the flexibility of

the virtual environment. We shared a more interactive and non-hierarchical common

space.

WEBSITE  AS AN ITERATIVE  TOOL
Using a website as a platform for public history as an iterative tool rather than a final

product encouraged reexamination of evidence and refinement of historical arguments.

PARTICIPATION OF  INSTITUTE ARCHIVIST
Increasing participation by institutional archivist in the historical narrative helped

create a holistic connection between “where we find knowledge” and “how we produce

it” (Huda Tayob, 2020)



Frequent and cumulative feedback from external critics, co-teachers, and peers.

Fluid reinterpretation of digital sources.

Student understanding that the website was a work in progress that would be assessed as

such rather than a final product.

Archival sources available digitally and frequently updated by the archivist in response to

students’ historical narratives and external feedback.

Oral histories more interactive and iterative- continuing the conversation past the

interview via email.

WEBSITE AS AN ITERATIVE TOOL
ONLINE DRAFT WEBSITE WENT THROUGH MULTIPLE
ITERATIONS BASED ON:



WHAT DO WE NEED TO
DO TO IMPROVE OUR
PEDAGOGY IN DIGITAL
HUMANITIES ?

LINCOLN MULLEN ARGUES THAT,  ON ONE HAND,
DIGITAL  HISTORY TENDS TO “TRADE IN  METHODS”
RATHER THAN ARGUMENT-DRIVEN SCHOLARSHIP.
BUT ON THE OTHER,  THERE IS  “A  DEFICIENCY IN
EXPLICIT  METHODOLOGICAL DISCUSSION IN
HISTORY GENERALLY” .

Despite students' iterative process informed by frequent, rich,

and nuanced feedback from external experts,  their

argumentative narratives were weak.  This may have been

partially because of the unplanned transition to digital media

but it may also be a result of working with digital media and

focusing on “telling a story” with images and sound.



WHAT DO WE NEED TO
DO TO IMPROVE OUR
PEDAGOGY IN DIGITAL
HUMANITIES ?

STEVEN BRIER  ARGUES THAT THERE IS  A  PRESSING
NEED TO EXAMINE THE PEDAGOGICAL
IMPLICATIONS OF  THE DIGITAL  HUMANITIES
THROUGH THE SCHOLARSHIP  OF  TEACHING AND
LEARNING.

Mid-semester focus group

Involvement of students as partners in the research of teaching

and learning.

Although we conducted a student focus group to elicit student

experiences of their on-line learning experiences , we need to do

further research on our teaching to make any definitive claims or

identify patterns.



WHAT DOES ARGUMENTATION LOOK
LIKE IN WEBSITE DESIGN?
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